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JULYMEETING

EARS MEETS AT Chicago Recording Company (CRC)
Tuesday, July 27 "7 P.M. 7 10 P.M.
232 East Ohio, Chicago, IL

A Word from the Prez.....

The July EARS meeting will take place at Chicago Recording Company (Chi) Street, long
regarded as Chicago's premier recording complex and facility of choice for many top engineers,
producers, and musicians wbe list of cliens include Michael Jackson, Smashing Pumpkins, Ohio
Players, and too many others to list here. Weleome as our very special guest none other tkeaoff

Daking the infamous musician/recording engineer/designer and creator of the faklieePre One He

was the drummer for mulplatinum psychedelic rock outfit Blues Magoos in the late 1960s, a band that
2LISYSR Ff2y3a gAGK ¢KS 2K2 F2NJ | SNiMdoyKR50 al AMpY AKIAaG R«
' Ay Qil D2 G Ofoubddtsi way 6 the icoBid flnEasy RiderWhen the band broke up in 1970,

Daking began a decadésng career as a recording engareand studio designer. Mr. Daking's varied
discography includes work with Eric Clapton, Rod Stewart, Cat Stevens, Steven Stills, Kenny Loggins, Joan
Osborne, Cyndi Lauper, James Brown, Luther Vandross, Roberta Flack, Bobby Wommack, Hall & Oates,
Lou ReedElvis Costello, Sonic Youth, Buddy Rich, Lionel Hampton, David Sanborn, Astrud Gilberto,


http://www.ears-chicago.org

Herbie Mann, Woody Herman, Herbie Hancock, Quincy Jones, Saturday Night Fever Soundtrack, Lisa
Lisa, Peter Tosh, NRBQ, Geoff Muldaur, and K.T. Oslin (whew!)

In 1993Mr. Daking turned his attention to designing analog recording gear. The first product was an all
RAaONB(GS [pfelEQ Based bnéthe YegeAdary Trident A Range circuits. His product line now
includes three variations of migre/EQ, along with two diérent FET compressors, each painstakingly
perfected and meticulously built. Like everything else that Geoff Daking has put his mind to, the Daking
Audio designs are both unique and deliver the Daking signature sound.

Geoff has a special presentation tore for us highlighting his career and andepth look at the Daking

Mic Pre's and CompressorBransAudio Groupwill also demo the latest ATC SCM25A studio monitors
and Bock microphones. Starting at 1pm the same dagnsAudio Groups treating everyoa to an ATC
SCM25A studio monitor listening party at CRC starting at 1pm and invite you to bring along your own
music to hear these critically acclaimed monitfosyourself.

Many thanks to Mark Hornsby and Brad Lunde at TransAudio Group and Sweebwaatet Chicago for

sponsoring this month's event. Special thanks to our own Sam Rogers for helping to put this month's
meeting together. See you there! ...

Blaise Barton,

President

Click here for the Invite:

http://www.ears -chicago.org/Global%20Images/CRC _Invitation.jpg

Daking Audio Chicago Recording Company

http://www.daking.com http://www.chicagorecording.com

Sweetwater®
Music Instruments & Pro Audio
TransAudio Group
Sweetwater
http://www.transaudiogroup.com/

http://www.sweetwater.com/

Special note:EARS brother Harry Brotman sends his appreciation and gratitude for the friendship,
support, and collection on behalf of his wife Helen Brotman who passed away Saturday JuBeé&Oth.
0KAA anyhgsedingsection for more information.
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RBNVIND EARS/NARAS Meeting at JoyRide Studios

Mb!w!{ tgs9 2Ay3a 9ESOdziABS 5ANBOGZ2NE al dzNB3Sy S5NRySe:
control room console(Photo Credit: John Christy)

July 13, 2016- EARSesidentBlaise Bartorgraciously opened hidoyRide Studido a joint

meeting of EARS and the Chicadgpaer of thre Producer & Engineering (P&Eng/of NARAS

on Tuesday, July 13. It was a big turnout for both EARS and NARAS and at one point; | counted
40 people throughout ta studio.

The crowd was treated with pizzarévided by NARAS) and drinksoyided by EARS) as
everyone mingled and renewed old relationships and created new ones until Blaise Barton
called the meeting to order. Blaise introduced EARS neerabd NARAGhicago Chapter
President, Larry Strum who got the meeting started.

Larry introduced Senidgxecutive Director for the P&EiNg of NARASJaureen Droney

Maureen played a DVD which introduced the 10 year history and programs that P&E is
championing withilNARAS. Some of the highlights include: development of new technologies,
technical best practices, education in the recording arts, and advocacy for the rights of music
creators.

After the presentation, a spirited (as always) Q&A followed with a notatdsentation by EARS
member Hudson Fair expressing his views on EARS, NARAS and the work (or lack of) that both
organizations accomplish. The last questions were answered, the formal meeting ended, and
the mingling began.

Besided arry StrumandMaureen Droney, NARAS officéfera Healy(Chicago Executive
Director) andMatt Hennessy(Chicago Governor member) were present to answer questions
and get to know our EARS brethren as well.
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the picture. (Photo Credit: John Christy)

This was a well attended and informative meeting which providedsSEki NARAS members
an overview of both organizations.

--Bob VodickEARSSecretary

9 RA (i 2 NXAdate m@ivialt the meeting, | was immediately introduced to Maureen Droné\s an

active P&E Wing member myselfewnjoyed abrief, yet productive conversation about ttedommon

goals of both EARS and NARA®aureen expressed hegbsolute admiration for the EARS program

platform, most especially the numerous meetings involving SKYPE interviewsuelitmotables aBob
Clearmountainan® RRAS YNI YSNJ 6ae2dz 3dz2&a FNB R2Ay3 az2vyYS (K
I NBYy Qi AR® & §6r9ur shared goals, Maureéooksforward to continued liaison with EARS

that ¢ on both national and global levetsve m& o6 S3AYy G2 aLSIF|1 ¢6AGK a2yS @2

For additional information on the Grammy P&E Wing, log omt@wv.grammy.com

Fran AllerLeake
EARDRUM GCeditor
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REWIND EAR® SN SHURE THEATER AT SHURE HQ

In what proved to be very successfllARS"listening experimenf 25members brought along some of
their best audio workto play, shareand discuss with fellow members. Eaalbmission was given 3
minutesof play time over the Meyer GQ loudspeakers in the beautiful SShure Theater. The tracks
presentedspanned a surprisingly varigdhmut of musical genres.includinga-cappella, jazz, hard rock,
folk, hiphop, classical, and some styles that would be difficultctassify. Some of the tracks were
createdrecently and some as much 28 years ago. After each track was played, the "creator" stood up
and provided a bief description of how the track was created, the studietup involved, mics and gear
used, followed by some lively Q&A frorfellow members. We had just enough &mrio play one
submission froneach member after which Shure dfiical Training Manager @isigismondi unveiled
the latestin the line of KSM condensoricrophones, thetKSM44A and th&KSM42. Designed specifically
for vocal vork, theKSM42 includes a builh natural kass roHoff and integral pogdilter which attaches
magnetically to the shocknount. The mic was designed to minimipeoximity effect and is optimized
for recording vocals. We look forward to a live demahafse intriguing new creatiorfsom Shure.

All in all, an enjoyable masip of some of the projects EARS membsasge been wdking on. Many
thanks go to Gino Sigismondi, Dave MendBean Giavara, and Mikeohmanat Shure Inc. for helping
to organize andssist at the event.

Additional note from Blaise Barton:

Speaking for myself, this was a really fun event and we look fdrt@adoing this again in the future.
While the acoustics in the SRhureTheater are wonderful, several members have sugggsve try
stagingthis in a studio control room environment. While this would be id#ad, challenge is finding a
well balarced ram that can comfortablyost 25+ members. If anyone has an idea or suggestion, please
forwardit to info@earschicago.org
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During my last tour the production manager asked f@H system engineer for a copy of my SD7 digital

console settings as a backup. My system guy is one of the best in the business and proved it by
AYF2NXYAY3I YS 2F GKS NBljdzSaded L GK2dzAKG a1l YYYYYY X
personally store/lackup my settings on four flagtrives, on my laptop, and there are copies in backup

files on BOTH of my towers at my mastering studio. | was hired to mix the show and the main part of

that job description involved doing the sound design: making the itipytchoosing the microphones,
OK22aAy3a 2N 21leAy3a GKS O2yaz2tS dzasSR: (GKS t! 3> aidl
the console settings are VERY personal to me; how | lay out things on the console, studio engineering
tricks luse liveST¥SOGa aStiAiy3ia LQ@OS RSGPSEt2LISR FTNRBY nn &S5
hit between the bass and kick so | get thunder instead of mud, even the room tunings of different
venues throughout the World because | use the onboard graphic EQiéotiie room and that is stored

GAGK SOSNEBUKAY3A SftaSxXoedzald | o2dzi SOHSNRBGKAY3I L Y
aStGiAy3a YR L aSSXX0d5Fyye [SFE{1{S® !y dzyaONdzLldz 2
O2dzA Ay 0 | ytRo sbrifethifgSstugriAlieyrud the system too loud he would a pretty good
FLIWNBEAYLFGAZ2Y 2F Yé a4K2¢ YAEXX®PLIYyR L O2dZ R 0SS tS°¥

Needless to say, | built a blank factory default setting, stored and renamed it for atseryecplayed

YR KIFIR Y& 3dz2 ai2NB K Idétold®him nat ko $akeldzhéatnDeénih2 guy 3 dz2 Q&
found out all the settings were blank, just send him to me and | would explain my position. | found out

that both of my monitor engineerdid the same. This was never an issue when | was working on Analog

boards because nothing was documented.

This got me to thinking about the studio end of things. These days | am sometimes asked to redo mixes

08 20KSNJ SYIAYSSNE® £ yIANES2 RO RPF INSOSHORfy&E NE GSW @S
GKAOK KFa !''[[ 2F GKS 2NARAIAYyLFE YAESNDa aSdaidaAay3aaszs v
GKAOKZ o0Gg>x &82dz aSS tSaa FyR tSaa 2F (kKaByRIea |
FTNRBY YAEAYy3 2y O2yaz2tSa Ay addRAz2ad LI a Ye 232
my own picture; | keep any edits, but default all of the fader positions to 0, delete all of the plug ins,

hook up my own effectsand makéi Y& 2gy XPLINBGG& YdzOK 6KIFId L RAR Ay
GKS FIRSNBR Ay | &aGNIAIKG tAYS IyR LIHHzZAKSR atfl é&é¢o
everyone does what | do. Sometimes minor changes are made and the origiral imiforgotten.
{(2YS8GAYSA AYGSNYA I NB dza SR EDNoeEFRYIif HyeEE Kol | & 6| |
3dz2 LQ@S a8Sy GKA&a®0 {2YS Kaedtdut tokuSusly. TheZeality isthe R R A G A
change to Digital has changedbaof things radically for Mixing Engineers.

Back in the Analog days at Universesistant engineers leaed how things were done by documenting

and recalling mixes of the First Chairieegra  dzy 0 Af GKS RI & GKIFG GKS@& Y208
nobody ever looked to replace the First Chair guy with a less expensive and more inexperienced version



using own his settings. | never gave much thought to this before as | usually send the completed project,

all files, final mixes, project settings, etw the Producer/Music Company at the mix finish. The truth is

that | use so much esoteric outboard gear and plug in types that recalling the mix without me would be
problematic at best anywayut | know there areseveral positions on this issugho actualy owns the
GAYGStfSOhdzaf tNRPLISNIe&é¢ 2F GKS asSdaray3aa 2N gKFG A
the engineer creating the mix. | know the Producer owns the end product but does he own the expertise

and skill that was used to makeahend product? Does the Mixing Engineer give up all rights to the
G§SOKYyAljdzSa KS dzaSR G2 YI1S GKS YAEK ¢KA& A& y2i0 |
areas so | would like to hear from the EARS membership of their opinions on thianssweuld like to

print some of them. | would take care to identify only the people who are willing to be identified so as to
RS¥tSOG lye LlaarofsS aolOlflraké a2 ¢S OFy 3ASG azy
your views toeardrum.editor@earshicago.com

[221Ay3 F2NBFNR (2 KSIFNAy3I &2dxX

Danny Leake
EARDRUM Caditor
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The Livel” % Corner

LQ@S KFIR a2YS LIS2LXS +Fal YS lFo2dzi 6KFG A4 G 1S3
AYGSND2yySOGSR addzF¥Fe | SNBQa F LAOG2NRALIE GKIFG R2
together, some of the technology involved, and some of the really cool concert venues. Because of a

LIASOS 2F LI LISNI IAQSYy (2 YS oe | fFgeSNI GerlS L OF

FYR L OFyQid 3SG AG o0& GKSydrapwKaa REFREPYE d22YRS
who itis.

You usually start with Broduction Rehearsalvhere everything is put together (Staging, Sound, Lights,
+ARS2X . IYR DSINE SO0 (2 &aSS Fyeée LR (dyfadtkdnt LINRO
Al 32 dzlKéx a1l 2¢g atz2e gAtt GKS t2FR 2dzi 6S AT ¢S
fAIKGaKeésr a2K2 ySSRa +*+ARS2Keé¢ ''a &2dz Oy LINRBolof e
this case we set up on a soundstagePaewood Studios (Yes, the film studio wheré { G | NJ 2 | N&A ¢
a! t A 8ng alléf theJames Bonanovies were filmed.)This included setting up the band, the monitor

consoles (We have two, one for the Main Artist and one for the Band), a FOH (Front of Husise) p

so | could work on the mix, the entire lighting rig, a 80x20 foot Video wall with a Video Director, four HD
OFYSNIasz FyR i tSrad F2dz2NJ aw2o62G¢ OF YSNIad a& NB
of top boxes with subs butifwe wefey | 02y OSNII @SydzS LQR LJzi dzLJ GKS
t! GAGK Ff26y &4dz03 P ¢ KAATSGRPORAY A DIYSE 2R QHE ALV | I { f
except for an H3000 which we use to turn the artist into a 12 year old fora tdonitors are also using

the SD7. The band is on In Ear Monitors except the Bass Player/Music Director who is still using wedges.
LQY NBO2 NRA Yy HMADM the piebihp® df fhe DX bisi@ubase ® L QY | f a2 NBO2N
track mix usingVAVELAB on my laptop using &resonus Firewire InterfacéVNe take a day to set up

YR GKSY oNARy3d GKS o6FYyR Ay F2NJ NBKSINaRlFIfad LT (KS

(D! YQa LINBaldAIA2dza t Ay S 2 ABFOHSetnRwWHgicd SDZ daasole3p RnidsSauR S [ 2 Y R2



(1) Lighting Rig(2) Mike Curry & lighting Techs, (3) FOH facing Video Wall, (4) Bandigét front of Video Wall

We were to hit eight countries in 6 weeks. After a good start in Dublin, Ireland wevditestivals in a
row (Hyde Park Calling and The Glastonbury Festival) and an arena. (Manchester)

FYR L

Ayid2 KA YWORKXGURES onl

Some of the more interesting showgere in Nimes, France and Verona, Italy. We actually put a full
concert production in an ancient Roman coliseum. The tent covers over the FOH was because of the sun
and heat during the day. They were removed that after the sun went down. It was an imgrest
experience.



b~ 5 AlHere is a picture of the setup at Bercy, France outside of Paris.
,2dz Oy &aSS Gaz2yAld2N) 22NIR¢é 2y (GKS dal 2dzaS wAIKGK({
setup in front of the video screen. PA wise there is a Side Haadgition to the Main hang where you

Oty 4SS GKS Fit2¢gy adzomad LQY Ffglrea GFrt1Ay3a I o2 dz
time alignment and EQ being controlled by laptops and Wireless Tablet Computers. This in addition to

any Graphic @ you call up in the console.

‘7DIGIco

One of my B&Ks was damaged during the trip from Chicago. Seems a TSA guy felt the
YySSR (2 2Ly Y& OlIasS | yR dzyaONEB ¢ DERADRnmAdglatiodzly S X ® dK S
offered to fix my microphone anstereo match it at their factorgo on my day off in Copenhagen. | took
a taxi to Alleroed5 SY Y N] G2 GKS TFILO02NEro LG Aa f20FGSR A
Of SI NX2dzald G(KS LIX I OS L ¢ 2 dzHdrrickvBRo 88dnie heild fi@dnfyR | dzR A



